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Andrew Kirkpatrick, of New Brunswick, N. J., dating from 
i boo; Dutch shaving basins, such as were used in the old 
barber shops in Holland. Of pewter there are mugs, lamps, 
platters, teapots, tankards, porringers and candlesticks. Turn- 
ing to another corner we find a collection of Indian bead work, 
an old Apache saddle-bag, tomahawks, peace-pipes, moccasins, 
baskets, belts, bows and arrows, snow-shoes and bottles of the 
Cliff-dwellers. In a cabinet which contains some choice Chinese 
carvings, there is a curiosity in an example of the earliest den- 
tistry, a piece of ivory carved to fit the palate to which calves' 
teeth have been rivctted with gold wire, which implement was 
used by Lord Beckwith, of Yorkshire in 1750. On a case 
stands a mask of Abraham Lincoln, made by the father of 
Douglas Volk, before Lincoln's first nomination, and also the 
cast of Lincoln's hands. Suspended to the ceiling are some 
twoscore of the working palettes of prominent artists, many 
of which have little sketches painted on the smooth centres. 

Pictures. 

Dr. Watkins has also acquired a choice collection of paint- 
ings. In his picture gallery are found examples in oil or water- 
color by some of the best American artists. There are two 
watercolors by Winslow Homer, a fine "Streets of Cairo" by 
Harry Fenn, aquarelle; a small watercolor by E. A. Abbey, 
showing an old "Knickerbocker," and watercolors by C. Myles 
Collier, Genjiro Yetto, L. C. Earle, W. G. Schneider, Walter 
Douglas and Glenn Newell. Among the oils of especial prom- 
inence should be mentioned a large canvas by Frank De Haven, 




"Rainbow After a Storm ;" a beautiful E. Potthast, "After 
Lunch," showing a farmer at rest ; a meritorious W. C. Hart- 
son, "The Sheepfold," and a decoratiye upright by F. Luis 
Mora, "Coming Spring," with a bevy of allegorical maidens 
dancing among the trees. There are also canvases by A. H. 
Wyant, J. Francis Murphy, Cullen Yates, L. Ochtman, A. T. 
Van Laer, Blakelock, G. Elmer Browne, C. W. Hawthorne, 
Will N. Robinson, Warren Eaton, R. M. Shurtleff, Douglas 
Volk, Jas. S. King, Minor, Walcott, and others. A picture by 
E. Lawson presents a boat-landing at early morning and is 
opalescent in its color-scheme. 

A collection of the etchings by James S. King, one of the 
most prominent devotees of the burin, is shown in one of the 
rooms. 




One of the most important sales of treasures of antiquity, pottery, 
ivories, bronzes, sculpture and miscellaneous productions of the Middle 
Ages and the Renaissance took place in Paris in the week commencing 
May 15th at Hotel Drouot. 

Of the Limoges enamels the following may be noted : 

No. 195. A large triptych in painted limoges enamel, by Vardon 
Penicaud, representing in the centre the Crucifixion and at either side 
Judas' kiss and Christ on the Mount of Olives, which brought $12,800, 
and was sold to M. Hamburger. 

Seligman bought for $5,100 No. 213, a painted Limoges enamel 
plaque in Colans, by Leonard Limosin, of the sixteenth century, rep- 
resenting John the Baptist preaching and appearing to show personages 
of the Valois court. 

Hamburger bought for $4,000 No. 192, a plaque, by Jean (premier) 
Penicaud, representing the washing of feet. 

M. Goldschmidt, a Frankfort antiquary, bought Nos. 209 and 210, two 
boxes decorated with cupids by Couly Noylies, for $3420 and $2,040. 

One of the surprises of the sale was the price of $2,240, given by M. 
Hamburger, after an expert valuation of $360, for a salt cellar on a 
pedestal in painted enamel on prisaille by Jean de Court. 

Hamburger also gave $2,820 for No. 222, an oval plaque by the same 
artist, showing Apollo amid the Muses. 

Chappey gave $2,200 for No. 196, a sixteenth century plaque, by Jean 
Deux Penicaud, representing the visitation. 

No. 191, a 'sixteenth century plaque, by Nardon Penicaud, of the 
Virgin crowned by Christ was bought by M. Paul Roux for $2,040. 

Another item among the Limoges enamels exciting much bidding was 
No. 187, a plaque of the end of the fifteenth century by Monvaerni, 
representing Judas' kiss, which was finally bought by Bravers for $5,520. 

When the Limoges enamel had been disposed of, the glass work 
gave rise to sensational prices. No. 234, a ewer of balustre shape in 
blue glass, enameled in fifteenth century Venetian work, with medallions 
containing full face, bust and half length women, was bought by Mr. 
Seligman for $10,640. 

Among the champleve enamels was No. 135, an elongated reliquary, 
of. Limousin work of the end of the twelfth century or commencement 
of the thirteenth, decorated on every side with enarpeled figures and 
heads in relief. The expert valuation was $5,000. It was bought by 
Mr. Seligman for $7,450. 

No. 163, a small enamel box for holy oils, Limoges work of. the 
thirteenth century, was bought byConessa for. $3,600. 

A reliquarv in Limoges work of the thirteenth century was bought 
by Chappey for $3,000. . m 

No. 176, five small plaques of a belt, Spanish and Moorish work ot 
the fifteenth century, decorated with cloisonne floral wreaths and imi- 
tation Arabic characters, was bought by Brauer for $4,100. These 
plaques were bought by M. Boy for $360. 

The principal ivory item was No. 254, a portable altar, carved in the 
form of a chest, of Arabian work of the eleventh century. The experts' 
valuation was 20,000^. It was bought by Brauer, an antiquary of Flor- 
ence, for $8,000. M. Boy bought this altar at the sale of the Carraud 
collection for $700. 

No 264, a diptich in ivory French work of the fourteenth century, 
representing scenes in the history of the Passion, was bought by 
Chappey for $2,460. 



THE COLLECTOR AND ART CRITIC. 



127 



Spanish and Moorish faience with metallic reflexes occasioned spirited 
bidding. After a valuation of 6,ooo/ v Kelekian bought, for $1,440, No. 
52, a large basin of the fifteenth century, decorated in blue, with metallic 
reflections, ornamented in the centre with Crist's monogram. 

In Italian faience the highest price was obtained for No. 86, a cup on a 
piedouche in faience of the fifteenth century, decorated with blue, green 
and yellow flowers, with an escutcheon and coat of arms at the bottom. 
It was bought by Dazzi for $1,600, which was, also the expert's valuation. 

Chief among the tapestries was No. 949, a* French work of the six- 
teenth century, in two scenes generated by a colonnette, showing to -the 
- right and left a prince on a throne surrounded by a numerous suite, 
which was bought by Paul Roux for $4,800. Another tapestry, also 
of the sixteenth century, a Flemish work, representing two sovereigns 
.. sitting on a ...throne « receiving an embassy, was also bought by Paul 
Roux for $6490. 

Chappey obtained a pretty eighteenth century Aubussom tapestry, 
"Les Pecheurs," for $1,820. 

Among the wood carvings, Brauer paid $2,766 for a model of a cloister 
and chapel of a cathedral, Rodez work of the Francois Premier period. 

* * * 

Messrs. Christie's sale last Saturday (May 6th) may not prove to 
be the sale of the season, but it will rank as one of the ..most interesting. 
A ? total of 30,017/. igs. 6d. was realized by 132 lots. The collection of 
pictures, arranged in 89 lots, formed during the earlier half of the 
last century by Mr. Edward Cheney, of Badger Hall, Shropshire, and 
now sold by order of Mr. Francis Capel-Cure, a collateral relative 
of Mr. Cheney, only realized 6,991/. 9^. 6d. Very few of the pictures 
were. of any .artistic consequence, being mostly old copies manufactured 
for the average English and American collector, not too fastidious 
on the score of critical taste, by whom an old Italian master secured 
in situ is often taken for that reason as genuine.. Several of the pictures 
were at Burlington House in 1886. The most important was an ex- 
ample of Marco Basaiti, a head of a young man in black dress and 
_cap, with long fair hair, a landscape seen through a window on the 
right, signed "Marchus Baxaiti, P.," 840^. Very few of the other old 
masters in this collection need be mentioned, the exceptions being: 
F. Guardi, The Scuolo of St. Mark (SS. Giovanni and Paolo), with 
numerous figures, 230^. G. B. Tiepolo, The Finding of Moses, 250^. 
Tintoretto, Portrait of a Procurator of St. Mark, in dark red velvet 
robe, edged with white fur, 220gs. Bartholomeo Capello, in red robe 
trimmed with ermine, holding the hand of his young son, H5gs. 
Polidoro Veneziano, The Virgin and Child, with St. Elizabeth and St. 
John in a landscape, i6ogs. Quite the most valuable picture in the 
whole collection was a genuine Romney portrait of a lady in white 
dress, with black cloak thrown loosely over her shoulders, large white 
bonnet with blue ribbons, and a white veil fastened below her chin; 
this protraif was given by the Duke of York to his aide-de-camp, Gen- 
eral Cheney, and is catalogued as Princess Amelia, daughter of George 
III., which is manifestly absurd, inasmuch as the Princess was only 
a young, girl in her "teens" when Romney ceased painting portraits, 
and the lady in the picture is a full-grown woman; the portrait realized 
2,8oogs. One of about a score of replicas by Colvin Smith of his por- 
trait of Sir Walter Scott, painted «in January, 1828 (not 1816)* and re- 
fered to by Lockhart, fetched 250^. 

Among the miscellaneous properties, the Romneys overshadowed 
everything else, and may be grouped together, although derived from 
various sources. The Horsley Children (George and Charlotte, chil- 
dren of George Horsley, of Epsom, and Charlotte, daughter of Sir 
George Talbot, the girl on the steps of a terrace, holding a cornflower 
in her left hand, and giving with her right hand a bunch of flowers 
to her younger brother) was one of the artist's later works; it was 
painted in 1793, and he received 105/. for it. It was lent to the Grafton 
Gallery Romney Exhibition in 1900 by Mr. F. B. Macdonald, to whom 



it was bequeathed by George Horsley, the boy in the picture, and who 
subsequently sold it. It now realized 4,400^. The companion pair 
of Romneys— Paul Cobb Methuen and his wife, the elder daughter of 
Sir Thomas Gooch, of Benacre — are comparatively early pictures; the 
former was painted in 1776, and the latter in 1784, when Romney's 
price for portraits such as these, then known as "three-quarters," was 
i&gs. They now brought 40ogs. and 3A°ogs. respectively, a curious 
comment on the wide commercial differences between the values of 
portraits of men and women. The portrait of the Hon. Mrs. Beres- 
ford, if it is accurately named — it is very little like that of this lady by 
Romney which was engraved by J. Jones in 1788 — is not an idealized 
representation, and is not suggestive of her as she appears, with her 
two sisters, in Sir Joshua's fine picture of "The Three Graces," now in 
the National Gallery. She is in a white satin low dress with muslin 
frill, and blue waistband with buckle. This fetched 1,900^.' The por- 
trait of Lady Emilia Kerr, afterwards McCleod (it was painted in 
1779, .four years before her marriage) in pink dress with gold bands 
and trimming, a loose shawl thrown over her shoulders, brought 
2,6oogs., and is an excellent example of Romney's work soon after 
he had established himself in Cavendish Square, and had taken away 
a large percentage of the work which would otherwise have fallen to 
Sir Joshua. The Portrait of a Gentleman (lot 103) in blue coat with 
brass buttons, white stock, and powdered wig, sold by the executors of 
the Rev. S. D. Brown John, represents, there can be little doubt, the 
"Mr. Hawkins" who sat to Romney in 1777 \ this was doubtless George 
E. Hawkins, son of Pennell Hawkins, and one of four generations of 
the same family who acted as surgeons to George II. and George III. 
This portrait realized 5^ogs. The other two Romneys went for small 
sums. , 

One of the most attractive and popular pictures of the sale was James 
Ward's whole-length portrait of Miss Georgiana Musgrave, when a 
child, in white muslin dress, standing in a landscape holding some 
flowers. According to the sale catalogue, this was exhibited at the 
Royal Academy in 1798 under the title of "Miss Walker," although no 
explanation is given as to why it should have been so called, but the 
Academy catalogues of that time were scandalously inaccurate. It 
fetched i,6oogs., probably a record price for a work by this artist. The 
Opie portrait of R. B. Sheridan, referred to in last week's Athenaeum 
as the property of Sir Lewis Morris, brought 300gs. ; curiously enough, 
there is no record of Opie ever having painted Sheridan. Another 
picture by Opie. The Market Girl, a whole-length portrait of a girl in a 
brown dress, seated in a wood, holding a basket on her left arm, sold for 
340^. The sale also included : ,. r Gainsborough, Portrait of Indiana 
Talbot (who. married Lewis PeakTGafland in 1774) in light blue dress 
with gold trimming, and gold-embroidered sash, hair dressed high, 
and seated on a bank, 2,qoogs. Hoppner, Portrait of Lady Elizabeth 
Townshend, afterwards Lbftus, in white dress, with black lace-. shawl, 
400gs. J. B. Greuze, Head of a Young Girl, in white dress and dark 
shawl, with a yellow scarf round her neck, 220gs. L. Cranach, Portrait 
of a Gentleman, in black dress trimmed with fur, and black "cap, holding 
a miniature, $oogs. Sir W. Beechey, Portrait of Mrs. Marshall, in 
white dress with pink shawl, reclining on' a sofa, 2&ogs.. G. Morland, 
Lime-Kilns, a landscape with peasant and horse near a shed on the 
right, a cart drawn by two horses coming up 'from a pit in the centre, 
signed and dated 1792, 200gs. Rembrandt, Portrait* of an- Old Man, iif 
yellow cloak, holding his hands before him, signed arid dated, 290^. 
Sir H. Raeburn, Portrait of John.Rennie, in dark blue coat with brass 
buttons, 330gs. (another portrait of Rennie was lent by the Raeburn 
family to the exhibition at Edinburgh lin 1876), J. Ruysdael, A. Moun- 
tain River Scene, with cottages among trees on the far banki 2&ogs. 
Reynolds, Portrait of John Barker, designer of Ramsgat;e Harbor, 
whole-length, in a crimson velvet dress with white wig, seated in an 
armchair at a table, a view of Ramsgate Harbor on the right, engraved 
by J. Jones. 100^.— (London Athenaeum, May 13, 1905.) 



The eighth annual exhibition of the Worcester Art Museum 
denotes progress in the series of its midsummer shows. There 
are excellent canvases to be seen, and as the exhibition is open 
until September 24, many people in the Berkshires or in the 
New England resorts could do no better than devote a day to 
a visit to this exhibition. They would see landscapes of great 
merit, the most striking being the work of Emil Carlsen, Will- 
iam A. Coffin, W. Elmer Scofield, Leonard Ochtman, Albert L. 
Groll and Gifford Beal. The figure pieces and portraits are by 
no means of less interest, and Frank W. Benson, Thomas 
Eakins, F. Luis Mora, William M. Paxton and many others 
have sent in their best work. Very many of the canvases were 
seen during the season past at the academy or society exhibits 
in New York. The prizes at Worcester were awarded to Henry 
B. Snell for his "Polperro," to -Charles Hopkinson's "Boy Por- 
trait" and to Henry Salem Hubbell for his "Old Paris Cabman" 



which attracted deserved attention at this spring's exhibition 
of the S. A. A. Two pictures were added this year to the 
museum's permanent collection, one by John La Farge and 
the other by Ralph A. Blakelock. In a modest way this museum 
is becoming, under its efficient management, an important 
factor in the New England art world. 



A noteworthy addition to the Metropolitan Museum of Art 
is a painting attributed to Jan Mostaert, a Dutch master of the 
fifteenth century, which was obtained through the efforts of the 
late President Frederick W. Rhinelander. The painting is 
called "Ecce Homo— Mater Dolorosa," and shows the two 
figures standing in an ornate double arched gothic window 
The painting was recently transferred from wood to canvas. 



